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Husserl 's transcendental turn is one of the biggest problems in his phenomenology 
which is disputed by most philosophers .The opposition of the transcendental subject that 
appeared after the transcendental turn in his phenomenology has become Merleau - Ponty 
starting point for the development of his thought . From this starting point, Merleau - Ponty 
develop his concept of body-subject in his unique phenomenon and then use the 
body-subject to replace Husserl 's transcendental subject . In Merleau - Ponty aesthetics , 
the aesthetic subject as one dimension of the body-subject is bound to inherit the 
characteristics of the body-subject. These features will undoubtedly help us to better 
understand the subject in aesthetic activities. So the article is divided into three chapters : 
The first chapter , " The subject concept in Husserl's phenomenology " is to analyze 
Husserl's transcendental turn and to analyze the origin of the transcendental subject .Then 
to explain the characteristics of this subject in three relationshios: self and the object , self 
and others ,self and the living world . 
The second chapter, " The influence of the concept of subject in Husserl's 
phenomenology for the congcept of body-subject in Merleau - Ponty's Phenomenology of 
Perception" , this chapter explains through the opposition of Husserl 's transcendental 
subject,Merleau - Ponty developed the concept of body-subject.while the development of 
this concept , he also elaborated the concept of the living world,which is closely related to 
the body-subject.. 
The third chapter, "The aesthetics subject in Merleau - Ponty's philosophy" , first we 
outline Merleau - Ponty's aesthetics thinking.Then from the division of primary and 
secondary language to understand Merleau - Ponty's thought of language,painting,style and 
other concepts. Then describes the characteristics,namely participation of the body and the 
ambiguous nature,of aesthetic subject as one dimension of the body-subject in these 
aesthetic activities.And these features are inherited from Merleau - Ponty's concept of 
body-subject that developed in his phenomenology of perception. 
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